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 Rabindranath Tagore’s environmental spirituality offers a profound 

framework for understanding nature not as a resource but as a divine 

communion, integrating spiritual insight with ecological consciousness. This 

review article synthesises existing scholarship on Tagore’s literary, 

philosophical, and practical engagements with the natural world, 

highlighting how his works prefigure contemporary environmental 

movements. Through critical analysis of his poetry, dramas, and essays, the 

article explores themes of interconnectedness, the sacredness of nature, and 

the critique of modern industrialisation. Comparative perspectives with 

Western and Indian thinkers underscore Tagore’s unique contribution to eco-

spirituality. The review argues that Tagore’s vision provides timeless 

guidance for addressing today’s ecological crises by fostering a holistic, 

reverential relationship with the environment. 

Introduction 

Rabindranath Tagore (1861–1941), the Nobel laureate poet, 

philosopher, and visionary educator, stands as one of the 

most enduring voices in the intersection of spirituality and 

environmental thought. His conception of nature as divine 

communion transcends mere aesthetic appreciation or 

romantic idealisation; it embodies a lived spirituality 

wherein the natural world serves as the direct manifestation 

of the Infinite, demanding reverence, kinship, and ethical 

responsibility from humanity. In an era marked by rapid 

industrialisation and colonial exploitation, Tagore 

articulated a prescient critique of anthropocentric 

dominance, drawing deeply from Upanishadic traditions 

while anticipating the core tenets of deep ecology and 

ecofeminism decades before these frameworks gained 

formal articulation in Western scholarship [18]. This review 

article examines the breadth of Tagore’s environmental 

spirituality through a critical synthesis of scholarly 

literature, emphasising how his poetry, dramas, essays, and 

institutional experiments at Santiniketan and Sriniketan 

model a harmonious human nature relationship that 

challenges the dualistic separations of modernity [20, 21]. 

Scholarly engagement with Tagore’s ecological vision has 

evolved significantly over time. Early studies often framed 

his nature imagery within biographical or mystical contexts, 

treating it primarily as symbolic of an inner spiritual journey 

rather than as a radical ecological statement [22, 23]. By the 

late twentieth and early twenty-first centuries, however, 

ecocritical approaches began to reposition Tagore within 

broader global environmental discourse. Dasgupta’s 

reflective essay, for example, underscores Tagore’s 

rejection of anthropocentric worldviews, arguing that his 

writings portray detachment from nature as a profound 

source of alienation and sorrow [1]. Instead, Tagore roots 

his perspective in a Upanishadic sense of unity, asserting 

that “the same energy which vibrates and passes into 

endless forms of the world manifests itself in our inner 

being as consciousness” [1, p. 35]. This vision directly 

critiques Western rationalism’s instrumental conquest of 

nature, offering in its place a holistic alternative that values 

intrinsic worth, aesthetic interdependence, and mutual 

belonging. 

Building upon this foundation, later scholarship has 

explicitly aligned Tagore’s thought with deep ecology [18]. 

Saharia’s analytical study traces Tagore’s intuitive bond 
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with the environment, manifest in both intimate, homely 

perceptions and boundless cosmic awareness—and 

connects it to his practical conservation efforts, including 

the tree-planting festival Briksharopan (initiated in 1928) 

and his dramatic critique of dam construction 

in Muktadhara (1922) [2, 12]. Saharia emphasises Tagore’s 

synthesis of oriental notions of cosmic unity with occidental 

emphasis on reason, presenting biotic equality and 

sustainable rural development as direct antidotes to greed-

driven ecological degradation [2]. 

Comparative literary analyses have further illuminated 

Tagore’s distinctiveness. Zafor’s ecocritical reading places 

Tagore alongside Wordsworth and Frost, identifying shared 

pantheistic inspirations yet highlighting Tagore’s unique 

insistence that humanity is “a humble ingredient of nature” 

rather than its moral beneficiary or detached observer [3]. 

Whereas Wordsworth frequently draws moral and spiritual 

uplift from rural landscapes, Tagore actively protests the 

“cruel all-consuming” force of urbanisation in poems such 

as “Sabhyatar Prati,” advocating for the preservation of 

wilderness and the restoration of communal harmony with 

the natural world [3]. Similar ecocritical examinations 

of Gitanjali present its songs as intimate mediums of 

divine-natural communion, in which sunrise, flowing rivers, 

and rustling leaves serve as direct portals to the Beloved, 

countering the alienation produced by materialistic 

modernity [4, 10]. 

More recent scholarship has expanded these insights 

through ecofeminist and postcolonial lenses. Kunwar’s 

study of selected poems identifies recurring motifs of 

symbiosis and wilderness, critiquing anthropocentrism 

while celebrating the agency of animals and plants [5]. 

Mohamadi applies Garrard’s ecocritical taxonomy to 

Tagore’s verses, decoding themes of pollution, dwelling, 

and apocalypse that strikingly prefigure twenty-first-

century environmental anxieties [6]. Banerjee’s reading 

of The Crescent Moon uncovers a “deep ecological” 

identification with immediate environments, blending 

childlike wonder with mature ethical responsibility [7]. 

Contributions by Ghosh, Priya, and others trace eco-

spiritualism across Tagore’s short stories, essays, and rural 

experiments, presenting Sriniketan’s community-based 

programs as living models of conservation and ecological 

literacy [8, 9]. 

Critically, the body of scholarship reveals both the 

extraordinary strengths and occasional limitations of 

Tagore’s vision. His fusion of spirituality and ecology offers 

an affective, non-dualistic ethic that remains largely absent 

from much Western environmentalism; yet some 

commentators note that its romantic idealism may 

occasionally underplay structural inequalities or the 

pragmatic necessities of technology in developing contexts 

[17, 19]. Nevertheless, the consensus across these studies 

affirms Tagore’s remarkable prescience: his 1922 

drama Raktakarabi anticipates the mechanised exploitation 

of both land and labour, while Sriniketan’s initiatives 

embody sustainable, community-centred living [13]. This 

review builds upon these foundations, analysing primary 

texts in dialogue with secondary interpretations to argue that 

Tagore’s environmental spirituality, nature understood as 

divine communion, furnishes not only rich literary insight 

but also a normative paradigm urgently relevant to 

contemporary sustainability debates. By integrating more 

than thirty scholarly sources, the article demonstrates how 

Tagore’s thought bridges Eastern mystical traditions and 

emerging global ecological ethics, calling for a fundamental 

revaluation of humanity’s place within the living cosmos 

[1–35]. 

The Spiritual Foundations of Tagore’s Environmental 

Vision 

Tagore’s environmental spirituality rests upon a profound 

ontological unity that binds the individual self, the divine, 

and the natural world. Drawing from Vedic and Upanishadic 

sources yet rendered intensely personal through poetic 

imagination, Tagore perceives the cosmos as pulsating with 

conscious energy, in which every leaf, river, and bird song 

participates in the divine play (lila) [14, 24]. This 

communion is never abstract mysticism; it is an embodied 

realisation. As he writes, “the varied forms of Nature are 

necessary in the attainment of the ideal of perfection as 

every note is necessary to the completeness of the 

symphony” [1, p. 37]. Scholars trace this sensibility to 

Tagore’s childhood immersion in Bengal’s lush, ever-

changing landscapes, which instilled an intuitive ecological 

awareness long before environmentalism became an 

academic discipline [2, 25]. 

This foundational vision directly challenges the shallow 

ecology paradigm of resource management and domination 

[18]. Saharia notes that Tagore understands the “law of 

nature” as harmonious interplay between human reason and 

cosmic processes, a principle vividly articulated 

in Sadhana (1913), where meditative awareness reveals 

essential unity [2, 14]. Deep ecology’s emphasis on the 

intrinsic value of all life resonates strongly here: trees, 

rivers, and animals possess their own souls and deserve 

moral consideration rather than instrumental use [18]. Yet 

Tagore’s spirituality enriches this framework with an 

affective dimension, joyful reverence expressed through art, 

song, and seasonal festivals, whereas Arne Naess’s 

formulations make these less prominent [18, 26]. 

In Gitanjali (1913), this spiritual ecology manifests most 

lyrically [10]. Natural elements become active interlocutors 
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with the divine: morning light becomes God’s gentle touch; 

rivers carry the pulse of life itself. Such imagery fosters an 

ecological consciousness that anticipates later systems 

thinking, including aspects of Gaia theory [27]. Analytical 

critique further reveals how this spirituality counters 

colonial exploitation, reframing Bengal’s rivers not as 

economic resources but as sacred arteries of cosmic vitality 

[4, 31]. Scholarship from the later period increasingly reads 

this dimension as proto-ecofeminist, linking women’s 

intimate dependence on nature with spiritual empowerment 

and mutual vulnerability [5, 32]. Tagore’s vision thus 

balances mystical insight with ethical activism, founding 

educational institutions where spiritual formation and 

ecological literacy were deliberately intertwined [29]. 

Comprehensive doctoral work by Chandrasekaran further 

consolidates these ecocritical dimensions, demonstrating 

how Tagore’s literary oeuvre systematically constructs a 

relational ontology between humans and the natural world 

[15]. 

Nature in Poetry and Drama: Divine Communion in 

Practice 

Tagore’s poetry and dramas bring divine communion into 

vivid, dramatic, and lyrical life, transforming nature from a 

passive backdrop into an active participant in humanity’s 

spiritual journey. In Gitanjali, natural phenomena serve as 

direct channels of divine encounter: “The morning light has 

flooded my eyes, this is thy message to my heart” [4, 10]. 

This is far from passive romanticism; it constitutes a 

dialogic ecology in which humanity is invited to listen, 

respond, and participate. Dramas such 

as Muktadhara and Raktakarabi further dramatise 

environmental ethics: the prince’s rebellion against the dam 

in Muktadhara symbolises resistance to technological 

hubris that severs riverine communion and communal life 

[2, 12, 13]. 

Critical analysis highlights Tagore’s distinctive technique of 

granting nature its own voice, rivers speak of freedom, 

ancient trees of primordial kinship challenging 

anthropocentric modes of narration [6, 11]. Compared with 

Wordsworth’s moral tutelage drawn from rural scenes or 

Frost’s symbolic detachment, Tagore’s communion remains 

participatory and communal, deeply rooted in Bengali folk 

traditions and seasonal rhythms [3, 28]. His plays and 

poems critique industrial civilisation’s “cruel all-

consuming” appetite, urging a return to sylvan innocence 

and reverence [3]. This practical enactment through 

seasonal festivals, tree-planting ceremonies, and nature-

centred education distinguishes Tagore’s work from abstract 

philosophy, offering models of lived spirituality that remain 

strikingly relevant [8, 30]. 

Tagore’s Critique of Modern Civilisation and 

Environmental Ethics 

Tagore’s environmental spirituality cannot be separated 

from his incisive critique of modernity’s greed, 

mechanisation, and alienation. Across essays, poems, and 

plays, he condemns dams, mines, and factories as violent 

ruptures in divine communion, warning that “man out of 

greed has contributed to his death” [3, 

12]. Raktakarabi allegorises capitalist exploitation of both 

land and human labour; Aranya Devta contrasts the 

reverent coexistence of forest dwellers with urban 

indifference [2, 13]. The resulting environmental ethic 

demands care, nonviolence (ahimsa), and values of 

sustainability that align with yet extend beyond Gandhi’s 

moral economy or Thoreau’s wilderness solitude [17, 19]. 

Tagore’s spiritual holism surpasses both in its integration of 

affective reverence with community-centred action. He 

critiques not only Western progress narratives but also 

certain Eastern tendencies toward fatalistic resignation, 

insisting instead on active, joyful participation in the cosmic 

order [1, 14]. This ethic prefigures contemporary care-based 

paradigms, emphasising the intertwined vulnerability of 

women, marginalised communities, and the natural world 

[5, 32]. Sarkar’s analysis of eco-ethical views further 

illuminates how Tagore’s holistic framework anticipates 

later environmental justice discourses, particularly in its 

emphasis on the moral obligations of humans toward non-

human beings and future generations [16]. 

Contemporary Relevance and Legacy 

Even earlier scholarship already positioned Tagore’s vision 

as a powerful antidote to the accelerating climate crises and 

spiritual disconnection. Banerjee and others link the eco-

poetic consciousness of The Crescent Moon to 

contemporary rewilding efforts and sustainability education 

[7, 33]. Tagore’s enduring legacy lies in its capacity for 

affective transformation: spirituality here fosters ecological 

responsibility that transcends policy prescriptions or 

technological fixes [34]. His Santiniketan vision of 

education, conducted in intimate relation with nature, and 

festivals honouring seasonal cycles model communities in 

which sustainability becomes celebration rather than 

sacrifice [29, 35]. 

In an age of biodiversity collapse, extreme weather, and 

widespread alienation from the living earth, Tagore’s 

insistence on perceiving the divine in every leaf and current 

offers not nostalgic comfort but radical reorientation. His 

work invites a shift from domination to dialogue, from 

extraction to embrace, reminding us that spiritual realisation 

and ecological health are inseparable [24, 35]. 
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Conclusion 

Tagore’s environmental spirituality, crystallised in the idea 

of nature as divine communion, emerges from this review 

as a luminous, urgently relevant paradigm for our fractured 

age. Across poetry that sings rivers as living deities, dramas 

that indict mechanical greed, and institutional experiments 

that planted trees as acts of worship, Tagore wove an 

unbreakable thread between the human soul and the living 

earth. The scholarly literature spanning ecocritical readings, 

philosophical alignments with deep ecology, and 

comparative insights against the works of William 

Wordsworth, Henry David Thoreau, and Mahatma Gandhi 

consistently affirms this vision’s power: it rejects alienation, 

celebrates kinship, and insists that spiritual realisation and 

ecological health are one and the same. 

Yet the true measure of Tagore’s legacy lies beyond 

analysis. In an era of accelerating biodiversity loss, climate 

upheaval, and spiritual disconnection, his call to perceive 

the divine in every leaf and current offers not comfort but 

transformation. It invites us to move from domination to 

dialogue, from extraction to embrace. Where modern 

environmentalism often falters in technocratic fixes or 

polarised activism, Tagore’s approach reunites head and 

heart, reason and reverence. His Santiniketan vision of 

education amid nature, with festivals honouring the seasons, 

models communities where sustainability is not a sacrifice 

but a celebration. 

Critically, this spirituality is no escapist idyll. Tagore 

confronted colonial exploitation and warned of 

civilisation’s self-destructive appetite with prophetic clarity. 

His plays still resonate when rivers are dammed for profit 

or forests cleared for profit; his poems still heal when urban 

lives grow numb to birdsong. These are not quaint literary 

motifs but ethical imperatives. 

Ultimately, Tagore’s message urges a global reawakening. 

In classrooms, boardrooms, and policy chambers alike, his 

environmental spirituality can guide us toward policies that 

honour intrinsic value, educational systems that nurture 

wonder, and economies rooted in reciprocity rather than 

endless growth. It calls humanity to remember what 

indigenous and mystical traditions have always known: we 

are not separate from the web of life but participants in its 

sacred dance. As crises mount, returning to this divine 

communion through art, ritual, and mindful living offers 

hope not of mastery but of belonging. Tagore does not 

promise easy salvation; he offers the harder grace of seeing 

the Infinite in the finite, the eternal in the ephemeral leaf. In 

that seeing lies our redemption, our responsibility, and our 

joy. His vision endures because it is not merely literary or 

philosophical but profoundly human: an invitation to live as 

if the earth itself were singing to us, and we, at last, were 

learning to sing back. 
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